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-SIGNOS DE NOTACION-

Ei — o o e
3 —— ¥ =
Do Re Mi Fa Sol La si
C D E F G A B

NOTA: Cuando se refiere a acordes v no se indica nada, el acorde es Mayor, ejemplo:
C = acorde de Do Mavor; Cm = acorde de Do menor; C7 = acorde de Do séptima

{(Mano derecha) p = pulgar; i = indice; m = medio; a = anular;

(Mano izquicrda) 1 =indice; 2 = medio; 3 = anular; 4 = mefigque

= mefique; T = todos

D & @@ ® @ Los nimeros indican la cuerda donde se pisa

# Golpe en la tapa armonica con dedos: a, m

Pos 1, Pos 2, ... Posicion de la mano izquierda sobre el diapason

I TS el 50, Cejilla en el traste donde indica el nimero romano

], wlV, BV,

~-RASGUEADOS-

?

(pm,a e)

Media cejilla en el traste donde indica ¢l ndimero romano

— 1 Fin de cejilla, Pos, Ras, ..... { ) Opcional

Rasguecado de graves a agudos con ¢l dedo que se indigue

4 (p. i) Rasgueado de agudos a graves con el dedo que se indigue

%

[ 1. M
[ 1] m I 1
[ a i m i i
' + i il t !
] s 1 o o O o
3 ' ' 3
Ras A Ras 3

. L |
'-=;L—
Ras 4

T (p.i) Rasgueado de graves a agudos con el dedo que se indique, acompanado de golpe

* F:}]pe en la parte superior de la tapa armonica seguido de rasgueo con el dedo que se indique




-NOTATION SIGNS-

o
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NB: When referring to chords and none is indicated, the chord is Major for example:
C = the chord of C Major; Cm = C minor; C7 = chord of C7

(Right hand) p = thumb; i = index; m = middle; a = ring finger; e = littel finger; T = all
(Left hand) 1 = first finger; 2 = second finger; 3 = third finger; 4 = fourth finger

® @ ® @ ® ® The numbers indicate the string which must be struck
* "Golpe" is a tap on the sound board with thering finger and middle finger....
Pos 1, Pos 2, ...... Position of the left hand on the fret board
LILIIL IV, ... Barré on the fret indicated by the Roman numeral

wl, LIV, BV, ... Half barré on the fret indicated by the Roman numeral

— 1 End of barré, (cejilla) Pos, Ras, ..... ( ) Optional

-RASGUEADOS-
(STRUMMING)
?

(p,i,m,a,¢e)
Rasgueados from the bass to the treble strings with the finger indicated

¥ (p,1) Rasgueados from the treble to the bass strings with the finger indicated
*
M p, i) Rasgueados from the bass to the treble strings with the finger indicated accompanied by the "golpe”

l "Golpe" on the upper' sound board (above the bass strings) followed by the finger indicated

(i,m)
(> m P -
p a 1 m 1 1 a m 1 1 € a m 1 1
v 1 () 0 0 v (I KR A 2 N N
E E r E E r r ]o r r o o o o o
L 3 J [ 3 I L 5 1
Ras A Ras 3 Ras 4 Ras 5



- SIGNES DE NOTATION-
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Do Re Mi Fa Sol La Si
C D E F G A B

AVIS: Lorsque on se reporte & un accord sans indiquer rien de plus I' accord est majeur, exemple:
C = accord de Do Majeur; Cm = accord de Do mineur; C7 = accord de Do septiéme

(Main droite) p = pouce; i = index; m = majeur; a = annulaire; e = auriculaire; T = tous

(Main gauche) 1 = index; 2 = majeur; 3 = annulaire; 4 = auriculaire

Les numeros indiquent la corde ou 1'on appui

ONONONONONO,

% "Golpe" coup sur table harmonique avec les doigts a, m

Pos 1, Pos 2, Position de la main gauche sur le diapasén

Barré dans la frette ot I'on indique le nombre romain

L 1L, 111, 1V,

Demi barré dans la frette ot I'on indique le nombre romain

], wlV, BV,

—  Fin de capodastre, Pos, Ras, ( ) Facultatif

-RASGUEADOS-
i

(p,i,m,a,¢e)
Rasgueados des cordes graves vers les aigiies avec les doigts indiqué

J (p,i) Rasgueados des cordes aigiies vers les graves avec les doigts indiqué
*
A (p.i)Rasgueados des cordes graves vers les aigiles avec les doigts indiqué, accompagné d'un "golpe”

_ 1 "Golpe" donné dans la partie supérieure de la table harmonique suivi d'un rasgueado avec
(i,m) le doigt qui est indiqué

(> m ) o
S S A S I I N
E E r E [ r 4 4 4 4 4 4 [ 4 rj
‘ 3 ' : 3 ' : 5 '

Ras A Ras 3 Ras 4 Ras §



(%)

||

(%)

Oscar Herrero

Cierres

CIERRES (E)

()

N

j=h

4& B
o LT
y
[ Fan
oV
o)

(e #.

—1
puesmm———

—3

R

1

3

he

] -

(%)

N°S§

(%)

m
7
‘F

i

utlh
H

O
7

Alegrias "E" (Oscar Herrero)



ESTRUCTURAS RiTMICAS / STRUCTURE RHYTHMIC

COMPAS 1

1

E

COMPAS 2

1

B7

COMPAS 3

1

E

COMPASES RASGUEADOS

E-B7-E—-B7-E

COMPAS 4 (SECUENCIA “A-E-B7-E”)

1

A

2

3 4 5 6 7 8 9 10
B7 E B7 E
COMPASES RASGUEADOS _E-B7-E
> > > >

3 4 5 6 7 8 9 10
B7 E
COMPASES RASGUEADOS ___ “INTRO”
> > > >

3 4 5 6 7 8 9 10

B7
> > > >

3 4 5 6 7 8 9 10
E
> > > >

3 4 5 6 7 8 9 10
(E7) A
> > > >

3 4 5 6 7 8 9 10
E B7 E

11

11

11

11

11

11




Oscar Herrero

COMPASES RASGUEADOS
(E-B7-E-B7-E)

Compases rasgueados E-B7-E-B7-E
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COMPASES RASGUEADOS
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COMPASES RASGUEADOS (E)
(INTRO)
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Ras A
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Ras 4

Compases rasgueados INTRO (4)
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SECUENCIA
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Secuencia A-E-B7-E (1)
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MELODIAS 7-8-9 (E)

Oscar Herrero
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